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salient heads of the bones, its large flat surfaces, the thickness of the base of the neck, the powerfulness of its bony frame, its short and strong legs, is one of the animals which possesses the greatest personal character, and this renders it comparatively easy to imitate. The human figure is much more difficult to represent, and more especially the female figure where everything is gracefulness, elegance, and of which the charm, the expressive points of the outline, the delicate modelling of the planes are almost imperceptible even to a highly trained eye. The same difference exists in the difficulty that there is between the making of the bust of a young girl and that of an old man. In the bull everything is frankly indicated, it seems to be shapened with a hatchet, and it lends itself more than all other animals to a laconic treatment or simplification in its representation, without fear of the type being distorted. The decided proportions allow its character to be easily caught.
The sculptor who has conscientiously studied the human figure, whose observing mind has been awakened by the fine shades, the perfect harmony of the proportions in man, can, the horse excluded, with a small anatomical knowledge and a study of their habits, make excellent representations of animals. It goes without saying, however, that to arrive at the perfect style of a Barye, a Fremiet, or of others, it necessitates an artistic sentiment of the highest order.